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French master, and he secures in consequence an endless variety; whereas Debussy frequently seems as though he cannot get away from a few favourite arrangements of "dominant ninths" and certain "whole tone scale" effects.
Scott's harmony is never cloying but always vital, opalescent and varied in hue, and his many effects of chord colour are due entirely to the delicate accuracy of his hearing. Not only are his chords delicious in their sequential connection, but almost each one is a gem of euphony in itself. In no. particular does the genius of Cyril Scott seem to be more evident than in this matter of harmonic texture.
Harmony is of prime importance with Scott's music and the quotation of a melodic fragment without the full harmony would be almost a wilful representation of him. Although he has gone through a succession of harmonic styles, his harmonic technique did not unfold in a consecutive way.
His work cannot be divided into periods, but distinct stages will be noticed. From the somewhat ordinary productions of his primary.,stage, he seems to have stepped almost immediately, at least so far as his published works go, to the complex style of such pieces as Dagobah and the Chinese Songs. Then came his non-tonalania in 1914 and belongs to the order of the Violins picturesque epi-re are passages of remarkable brilliancy and of richected harmonies ing to a majestic  restatement of the op<
